PABADISH LOST.                               199

longer share it with, the poet. In Addison's time (1712)
some of the imaginary persons in Paradise Lost were
beginning to make greater demands upon the faith of
readers, than those cool rationalistic times could meet.

There is an element of decay and death in poems -which
we vaittly   style   immortal.    Some of the   sources  of
Milton's power are already in process of drying up.   I do
not speak of the ordinary caducity of language, IT* virtue
of which every effusion of the human spirit is lodged in
a "body of death.   Milton suffers little as yet from this
cause.     There are few lines in his poems which are less
intelligible now, than they were at the time they were
written.    This is partly to be ascribed to his limited
vocabulary, Milton, in Ms verse, using not more than
eight thousand words, or about half the number used by
Shakespeare.    Hay, the position of our earlier writers has
been improved by the mere spread of the English language
over a wider area.    Addison apologised for Paradise Lost
falling short of the JEneid, because of the inferiority of
the language in which it was written.    "So divine a
poem in English is like a stately palace built of brick"
The defects of English for purposes of rhythm and har-
mony are as great now as they ever were, but the space
that our speech fills in the world is vastly increased, and
this increase of consideration is reflected back upon our
older writers,

But if, as a treasury of poetic speech, Paradise Lost
has gained by time, it has lost far more as a storehouse
of divine truth. We at this day are better able than
ever to appreciate its force of expression, its grace of
phrase, its harmony of rhythmical movement, but it is
losiag its hold over our imagination. Strange to say, this
failure of vital power in the constitution of the poem iss of the poet's Mfe3 Ms first^ J
